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The purpose of the article is to highlight the specifics of education in art schools as an
organizational condition for the formation of students’ musical culture. To achieve the
goal, the analysis of scientific sources, comparison of various pedagogical approaches
and practical experience in the context of specialized art education was used. Musical
culture is considered as an integration of theoretical knowledge, practical skills, emotional
and aesthetic experience and creative abilities, which contributes to the formation of a
harmoniously developed personality. The author emphasizes the importance of developing
a culture of listening to music, which is a primary stage in the process of forming musical
competences, which become the basis of the highest level — the musical culture of art schools’
students. In addition, the author considers the role of musical literacy, which includes not only
performance skills and abilities, but also students’ ability to emotionally perceive music and
critically evaluate it. Special emphasis is placed on artistic awareness, emotional sensitivity,
and creative development as components of musical culture. The author addresses the
importance of aesthetic assessment as the final stage of aesthetic perception, which is based
on the emotional and value-oriented understanding of music and is an important component
of the student’s cultural development. It is also claimed that modern teaching methods, in
particular interactive and innovative ones, contribute to the development of students’ musical
competences, in particular by stimulating auditory imagination and emotional reactions.
An important aspect is the integration of performing abilities and skills with emotional and
aesthetic perception. It was determined that specialized art educational institutions are
important institutions for the formation of students’ musical culture. They provide a systematic
and consistent approach to learning that takes into account the individual characteristics of
students, their interests, motivation and abilities. The musical competences acquired in these
institutions are the basis for the further development of students as creative individuals and
contribute to their emotional-aesthetic, cultural and social development.

Keywords: musical culture, specialized art education, students, teaching methods, musical
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education methodology.

Introduction. An important feature of modern sci-
entific and pedagogical thought and educational policy
of Ukraine is the actualization of the problem of forming
personality culture, which corresponds to the human-
istic paradigm of the globalized world. This question
takes on special importance in the conditions of mod-
ern social transformations, which require a high level of
moral, aesthetic and cultural training of young people.

The relevance of the research is also emphasized
by normative documents, in particular, the State Stand-
ard of Primary Music Education, where the strategic
direction for the formation of students’ cultural com-
petence is determined through the integration of artis-
tic content lines, interdisciplinary connections and the
activation of students’ creative potential. A special role
in this process is played by specialized art educational
institutions that provide a systematic and consistent
approach to the development of musical culture. In the
context of modern art education, they become not only
centres for the development of performing skills, but
also important tools for the education of a harmonious,
creative and culturally enriched personality.

Literature review. The problem of the forma-
tion of personality culture has always been in the
focus of attention of domestic scientists in the field
of musical art (N. Zhurska, O. Lobova, L. Masol,
O. Oleksiuk, H. Padalka, O. Rostovskyi, O. Rud-
nytska, O. Shcholokova, et al.). In their works, they

emphasized the importance of raising a high moral
and aesthetic culture of each individual as a neces-
sary condition for the development of society.

Musical culture is an important aspect of person-
ality development, which includes not only technical
skills, but also emotional and aesthetic experiences
and value orientations formed through interaction with
musical art. According to the definition of L. Masol,
musical culture is a part of the general culture of
the individual, which includes the ability to perceive,
understand and creatively master musical values, the
formation of aesthetic tastes and the need for self-ex-
pression through music. It is a dynamic and flexible
process in which the interaction between technical
skills and emotional experiences of music plays an
important role, which creates a foundation for the
development of cultural competence (Masol, 2017).

Musical culture, according to H. Padalka covers not
only the creation and interpretation of musical works,
but also the processes of artistic and aesthetic educa-
tion. It is the basis for the formation of internal needs
for creative activity, which allows students not only
to master musical works, but also to independently
create new artistic products, developing their creative
personality (Padalka, 2008). An important aspect is
also the fact that musical culture contributes to the
formation of moral and aesthetic qualities of an indi-
vidual, which is manifested in the ability to appreciate
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art, show artistic sense and create their own aesthetic
experience.

O. Rudnytska emphasizes that musical culture is an
integral phenomenon that includes a system of knowl-
edge, skills and experience. It is formed in the process
of perceiving, performing and creating music, and is an
important component of the general cultural education
of students. Therefore, musical culture not only con-
tributes to the development of technical skills, but also
has a significant impact on the emotional and aesthetic
sphere, which is an important stage in the formation of a
harmoniously developed personality (Rudnytska, 2010).

According to O. Rostovskyi, musical culture is not
only a stage of intellectual development, but also an
important component of personal development, which
forms the artistic taste and aesthetic orientation of
students. It reflects the level of aesthetic education,
the ability to perceive art and actively interact with it.
With the formation of musical culture, the ability to
artistically understand the world and interact with it
through art increases (Rostovskyi, 2011).

Therefore, musical culture is an important compo-
nent of the process of aesthetic development of the indi-
vidual. It acts not only as a result of teaching, but also as
a dynamic process that affects the formation of the inner
world of students. The formation of the foundations of
musical culture requires the active participation of stu-
dents in various types of musical activities, including
both passive perception and active performance, which
creates prerequisites for further musical and creative
development, emotional and aesthetic self-expression.

Summarizing some aspects of theoretical research
on the essence and content of school students’ musi-
cal culture, it is worth emphasizing the following key
positions:

1. Musical culture is not a fully formed quality. On
the contrary, itis characterized by flexibility, dynamism
and variability, which is manifested in its content. This
aspect emphasizes the need for systematic work on
the formation of students’ musical culture.

2. Musical culture is a process and an intermedi-
ate result. It reflects the ability of students to master
the values of the musical heritage of mankind. Special
attention should be paid to ensuring that these val-
ues correspond to the age characteristics of children,
stimulating their curiosity and emotional involvement.

3. Musical culture as a prolonged process performs
a regulatory function in the formation of the student’s
further musical and creative development. It affects
the formation of their artistic outlook, the development
of the emotional and sensual sphere and artistic and
aesthetic tastes.

4. The formation of students’ musical culture is based
on the activation of psychological processes (percep-
tion, memorization, emotional experiences, etc.). This
process is necessarily accompanied by various types of
musical activity, including the perception, performance,
improvisation or creation of musical works.
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The determined theoretical provisions allow to
interpret the musical culture of school students as an
integrative quality of the personality, which combines
the ability to perceive, understand and creatively mas-
ter musical art, the formation of aesthetic tastes, the
emotional and sensual sphere, as well as value ori-
entations in the context of socio-cultural heritage of
the humanity. It acts as a process and result of the
formation of the ability to harmoniously coexist with
the musical world and is an integral component of the
general culture of the individual.

The purpose of the article is to highlight the spe-
cifics of education in art schools as an organizational
condition for the formation of students’ musical cul-
ture, as well as to study teaching methods that con-
tribute to the development of musical competences.

Research methods. To achieve the purpose
stated above, the author used the analysis of scien-
tific sources to determine the theoretical foundations
of the formation of musical culture; comparison of
pedagogical approaches to teaching in specialized art
institutions; the study of practical experience aimed
at the development of effective methods of forming
musical competences.

Results & Discussion. In Ukraine, there is an
established system of training students in formal and
informal education, which allows them to receive a
comprehensive education in the field of musical art
through clubs, studios, institutions of primary special-
ized education, etc. At a time when in many coun-
tries the educational system requires a certain sys-
tematic approach to music education, in Ukraine the
high quality of methodical approaches and programs,
which include not only technical aspects, but also the
development of creative abilities, is maintained.

Musical competence is closely related to the school
student’s ability to feel melody, rhythm and reproduce
them. This, in a very general sense, is the basic stage
of musical development. However, consistent develop-
ment of musical competence is possible only when the
student is taught to actively sing, play musical instru-
ments, compose and arrange music. So, we are talking
about active forms of music making, in which musical
development is most effectively carried out and the
foundations of musical culture are laid. It is in the pro-
cess of making music that auditory skills, rhythmic feel-
ing, and musical taste are developed, which is the basis
for the further artistic development of the individual.

Consistent, systematic, and methodically effective
formation of the foundations of school students’ musi-
cal culture is mostly possible in art schools. Today,
they provide specialized elementary music education,
giving students the opportunity to master a variety of
disciplines in depth.

We agree with Ding Yun, who maintains that “art
extracurricular educational institutions” represent a
holistic system of artistic and aesthetic development
of school students, aimed at the comprehensive
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development of personal qualities, creative abilities
and performance skills, as well as the formation of
aesthetic consciousness and valuable experience
that ensures creative self-realization in the process of
various musical activities (Ding Yun, 2016, p. 7).

The concept of “musical culture of junior school stu-
dents”, according to Ding Yun, encompasses personal
education, which involves the development of aesthetic
emotions and feelings, formed musical and auditory
ideas and performance skills, which become the basis
for high-quality perception of musical works, mastery of
musical knowledge and experience of communication
with musical works. This enables students not only to
understand the music, but also to perform it, creating
their own musical interpretations (Ding Yun, 2016).

According to the “Regulations on Art School”
(2018), an institution that acquires the status of “art
school” must conduct its activities in the following
areas of work, namely:

— “artistic and aesthetic, which ensures the devel-
opment of creative abilities, aptitudes and acquisition
of practical skills by students, mastery of knowledge
in the field of national and world culture and art;

— artistic, which ensures the acquisition of special
artistic performance competences by students in the
process of active artistic activity” (Regulations on Art
School, 2018).

We shall draw attention to the fact that art schools
should carry out the educational process according
to “...educational programs of elementary, middle
(basic) and/or advanced sub-levels of primary art edu-
cation and general artistic and/or primary professional
directions. Primary art education can be acquired
simultaneously with the acquisition of preschool, full
general secondary, professional (vocational-tech-
nical) and professional higher education, as well as
independently of the acquisition of the level of edu-
cation. Competences acquired through educational
programs of primary art education can be taken into
account and recognized at the appropriate level of for-
mal education” (Regulations on art school, 2018).

Therefore, education in primary art education
institutions is considered formal. Thus, this train-
ing is organized, planned, purposeful, methodically
provided, so that it is subject to monitoring of the
acquisition of the quality of students’ primary musical
education. Therefore, we conclude that it is in such
conditions that the formation of the foundations of
musical culture of students of different age categories
can be carried out in a planned and effective manner.

Specialized art education in Ukraine requires spe-
cial attention to the development of school students’
creative abilities in the context of artistic and aesthetic
education. In scientific studies on teaching methods in
such institutions, special attention is paid to the forma-
tion of musical culture through active forms of music
making. This makes it possible to provide not only
technical skills, but also an emotional and aesthetic

component, which is important for the overall devel-
opment of the personality.

Thus, in the works of Ding Yun (Ding, Yun, 2016),
approaches to the formation of musical culture of
students in the process of studying in specialized
institutions of art education are substantiated. The
researcher determines the importance of using meth-
ods that activate musical and auditory representa-
tions and the emotional and sensory sphere of stu-
dents. She emphasizes the need to use methods of
association, analogies, improvisation and a sketchy
acquaintance with musical works, which contributes
to the development of not only technical skills, but also
a deeper understanding of music. This is an important
aspect for raising the musical culture of junior school
students in the learning process.

If we talk about the purposeful process of form-
ing the foundations of students’ musical culture, then
the first step is the ability to listen to music itself, that
is, such a phenomenon as the culture of listening to
music. E. Provorova actualizes the problem of prax-
eology in this matter, she writes that “...the effective
formation / education of the culture of listening to
musical works in students is ensured by the teach-
er’s use of interactive teaching methods and innova-
tive approaches...” (Provorova, 2016, p. 120). The
researcher defines “listening culture” as “...a complex
system” in which psychological, communicative and
artistic-aesthetic “features of perception” interact,
which in turn are supplemented by cognitive pro-
cesses, in particular “...evaluative mechanisms of
music cognition” (Provorova, 2016, p. 121).

Pan Xinyuy expresses the general opinion that in
“...music-pedagogical studies devoted to the prob-
lem of the formation of creative thinking and varieties
of schoolchildren’s culture by means of art, attention
is focused on the perception of music” (Pan Xinyuy,
2019, p. 30). In particular, scientists consider and state
the fact that there is a conditioning of musical perception
“...by the peculiarities of the course of auditory-percep-
tual, cognitive-analytical and identification-differentiat-
ing processes, which actualizes the issue of conscious,
active and creative listening to music” (Pan Xinyuy,
2019, p. 30). In addition, proof of perception of musical
art forms such a quality as auditory culture. Pan Xinyuy
devotes her research to the phenomenon of auditory
culture of schoolchildren and the preparation of future
music teachers for its formation. It is considered by the
researcher as an ability connected with the integral
phenomenon of musical culture of schoolchildren. That
is, musical culture becomes the basis of the formation
of auditory culture (Pan Xinyu, 2019). O. Rebrova and
Pan Xinyuy define auditory culture as “...a qualitative
level of perceptual-selective processes, characterized
by an artistic and aesthetic orientation, based on the
associative-reflective experience of perceiving the
sound environment in its diversity as a cultural phe-
nomenon” (O. Rebrova & Pan Xinyuy, 2018, p. 71).
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As is well known, musical literacy serves qualita-
tive perception. Liu Qiangian believes that musical
literacy should be understood as “...the ability to per-
ceive music as a living and imaginative art, born of
life and inextricably linked with it; the ability to feel the
internal connection between the nature of music and
the nature of its performance; the ability to perceive
music emotionally and meaningfully, critically evalu-
ate it, showing good taste” (Liu Qiangian, 2010, p. 33).

So, gradually, students become familiar with musi-
cal literacy and become musically literate. This allows
to accumulate artistic and emotional experience,
which in turn ensures the formation of the necessary
musical competences, consistent with the age char-
acteristics of the students. And already on the basis
of competences, a musical culture is formed in them.

However, this long stage is not clearly regulated.
Both musical literacy and competence may not be
clearly defined by the stages of musical development.
The educational institution, the teaching method, the
conditions in which students study, and their individ-
ual abilities are important here.

Therefore, everything that students gradually
learn in the process of musical education forms the
basis of their musical culture. It is about the basis of
the students’ musical culture that O. Lobova points
out. (Lobova, 2011). At the same time, she refers to
such bases a fairly wide range of various constructs,
including knowledge (the block of musical aware-
ness), and emotional sensitivity (the block of musical
orientation), and the development of musical abilities
(the block of musical and creative development), and
the ability to communicate with music, perceive it (a
block of musical upbringing of a child).

The basics of students’ musical culture include
such an aspect, which corresponds to the last block
of a child’s musical upbringing, but at the same time
has a value-aesthetic color. It is about aesthetic taste,
which also forms the basis of the student’s musical cul-
ture. Artistic and aesthetic taste is built on the basis of
the formation of the child’s spiritual needs. The need
for creative development and self-realization in the art
of music is of primary importance here. This becomes
the foundation of building the musical and general cul-
ture of the individual. The artistic and aesthetic feeling
is closely related to the artistic and aesthetic need. It
affects the formation of aesthetic tastes and ideals, is
reflected in the final act of the process of aesthetic cog-
nition — in aesthetic assessment, and in the field of art —
in artistic-aesthetic assessment. Aesthetic assessment
is a means of establishing the aesthetic value of a
work, which is perceived as the final stage of aesthetic
perception and awareness of it. As a rule, the aware-
ness of aesthetic perception is recorded in judgments
such as “it is bright, beautiful” or vice versa — “itis ugly”.

The formation of artistic taste depends not only on
artistic experience, but also on many other factors, for
example, on the age characteristics of a person, on
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psychophysiological characteristics (for example, if a
person has some visual or hearing impairments, they
do not have a certain level of taste in the correspond-
ing types of art). Speaking about age characteristics,
it is worth pointing out the age of students, which is of
essential importance for the formation of their musical
and aesthetic feelings, taste and evaluation.

Modern scientific and methodological approaches
to specialized art education emphasize the com-
prehensive development of students through active
forms of creative activity. This includes teaching both
technical skills and emotional and aesthetic percep-
tion of music, development of musical culture and
creative potential of students. Thus, art education is
a powerful tool for the comprehensive development of
a personality, capable not only of performing, but also
of creating new musical interpretations and concepts.

Therefore, primary art education is a modern form
of formal education, which is carried out in a purpose-
ful, planned manner, providing high-quality methodi-
cal support, regulated by monitoring the assessment
of students’ competencies, and fully ensures the for-
mation of the foundations of their musical culture. At
the same time, it makes it possible to form a musical
culture not only in accordance with the age of the stu-
dents, but also in accordance with their motivation,
interest and individual capabilities.

Conclusions. The musical culture of school stu-
dents is characterized by flexibility and dynamics of
development/formation in accordance with age char-
acteristics and the stage of learning musical art; this
phenomenon is based on musical literacy, education,
it is prolonged in time and becomes a regulator of fur-
ther musical and creative development, the formation
of an artistic outlook, emotional and sensual sphere
and artistic and aesthetic tastes. In the conditions of
primary art education, the foundations of students’
musical culture are laid, which is accompanied by the
activation of various psychological processes such
as: perception, memorization, emotional experiences,
etc., as well as various types of musical activities. The
musical culture of students is the process and result
of their mastering musical culture as a socio-cultural
world heritage of the humanity, which activates the
development of their musical horizons, develops abili-
ties and forms aesthetic tastes and value orientations
in accordance with the age stage of musical education.
Further research can be aimed at developing inno-
vative methods of forming students’ musical culture
using digital technologies and integrative learning,
analyzing the impact of interdisciplinary approaches
and international experience on the development of
musical competencies. An important direction is the
study of pedagogical strategies to increase student
motivation, adaptation of educational programs to
modern socio-cultural conditions. These pilot studies
will contribute to the development of modern art edu-
cation and the formation of a cultural personality.
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NMouaTkoBa MUCTeLbKa OCBITa K OpraHisauiiiHa ymoBa
doopmyBaHHA MYy3UYHOT KY/IbTYPU YUHIB

OneHa €BreHiBHa PebpoBa Memoto cmammi € BUCBIM/IEHHS crieyUbiKu Has4aHHs1 8 MUCMeUbKUX WKO/ax siKk opaaHiza-
[IOKTOp MefaroriyH1x Hayk, npochecop, yitiHoi ymosu dJopM)_/saHHﬂ My3UYHOT Ky/ibmypu YYHIB. Ans aocneHeHHg nocmasneHol Memu
npochecop kacheapu My3MUHOMO MUCTELTEA BUKOPUCMAHO aHasli3 HayKoBUX G)Kep‘eﬂ,.nopIBHleHFl Pi3HUX qeaagoequux nioxodig i npak-
i xopeorpadpii Mu4HO20 GOCBIdy B KOHMEKCMI crieyia/isosaHol Mucmeybkol ocsimu. MysuuHa Kynbmypa
[13 «[iBICHHOYKPATHCHKMIA HALOHANLHMT po3anAdaemsCs 5K iHmeapayis MEOPeMUYHUX 3HaHb, MPaKMUYHUX yMiHb, eMOYiliHo-ecme-
R muyHo20 0ocsidy ma msop4ux 30i6Hocmed, Wo cripusie GhopmyBaHHI0 2apMOHIUHO PO3BUHE-
NeAarori4hmm yHisepeuter Hoi ocoGucmocmi. ABMOop MOKDECIIOE BaX/IUBICMb PO3BUMKY Ky/bMYpPU CAyXaHHsS My3UKU,
imeni K. [l. YimHcbKoro» sKa € Mepuioyepz08UM €MAroM Y NMPOUEC hopMyBaHHs My3UYHUX KOMIemeHmHocmel, siki
ORCID: 0000-0001-7549-6811 cmaroms IpyHMOM BULOT 2aHKU — My3UYHOI Ky/Ibmypu YYHI8 MUCMEULKUX WKiA. KpiM Uyb020,
p032/190a€EMbCS PO/ib My3UYHOI 2paMOMHOCMI, SIKa OXOM/IIOE He lUlUe BUKOHABCHKI YMIHHSI
i HaBuyku, asne U 30amHicmb y4HiB eMoyitiHO cripuliMamu My3uKy ma Kpumu4HoO oyiHrosamu
ii. OKpemo akyeHmoBaHo ysazy Ha MucmeybKil 06i3HaHOCMI, eMOoyitHIt yymsusocmi, meop-
yili po3BUHEHOCMI 51K CKa00BUX OCHOB My3UYHOI Ky/lbmypu. ABMop 38epmaembcsi 00 3Ha-
YeHHs1 eCMemuUYHOI OUIHKU SIK 3aKJ/Il04YHO20 emary eCmemuy4Ho20 CripuliHammsi, wo 6asy-
€MbCS Ha eMOUYIlIHO-YIHHICHOMY OCMUC/IEHHI My3UKU i € BaXX/TUBOKO CK/1A00B0H0 Ky/IbMYPHO20
PO3BUMKY YuHSI. Takox BKa3yembCs, W0 CydacHi Memoou Has4aHHs, a came iHmepakmusHi
ma iHHoBayjliHi, CrIpusItoMb PO3BUMKY My3UYHUX KOMemeHmHocmel y4His, 30kpema, Yepe3s
CMUMYJIH0BaHHS! C/lyx080i ysisu U emouyiliHUX peakyil. Bax/iugum acriekmom € iHmeapa-
Yisi BUKOHABCLKUX YMiHb | HABUYOK 3 eMOyiliHO-ecmemuyHUM CripuliHImmsmM. BusHadeHo,
wo crieyiasizosaHi MucmeybKi 3aki1adu 0C8imu € BaX/ausuMU iHecmumyyisiMu 0715 ¢hopmy-
BaHHS1 My3UYHOI Ky/lbmypu y4HiB. BoHU 3abe3rnedytomb cucmeMHull i nocaidosHul nioxio do
HasuaHHs1, SIKuli 8paxosye iHOUBIOyasibHi 0CO6UBOCMI Y4HIB, IXHI iHMepecu, Momusayito ma
30i6HOCMI. My3Uu4Hi KOMIEMeHMHOCMI, OmpUMaHi 8 YuX 3aksadax, € OCHOBO 0/ 100&/1b-
w020 Po3BUMKY YYHIB SIK MBOpYUX ocobucmocmell i CApUstoMb IXHLOMY eMoyiliHo-ecme-
MUYHOMY, Ky/IbMyPHOMY ma coyiasibHOMy PO3BUMKY.
Knroyosi cnosa: my3uyHa Ky/ibmypa, crieyiasisosaHa Mucmeybka ocsima, y4Hi, Memoou
Has4aHHs, MY3UYHI KOMIMemeHmMHOCMI, BUKOHaBChKi Hasu4ku, Momusayis, Mucmeybki
3aKnaou, My3u4He BUXOBaHHS, MemoA0/102isi My3UYHO20 HasBYaHHs.
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