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Problem Statement. In modern conditions of the

The article provides a theoretical analysis of the experience of mastering the European vocal
repertoire by Chinese students on the basis of the Ukrainian vocal school. The relevance
of the study is determined by the internationalisation of arts education, the intensification of
academic mobility, and the need for scholarly understanding of the difficulties that Chinese
students encounter in the process of acquiring European vocal and performance traditions
while studying at pedagogical universities in Ukraine. The aim of the article is to identify the
main factors that complicate Chinese students’ mastery of the European vocal repertoire
and to substantiate the scientific approaches and principal methods for overcoming these
difficulties.

The article analyses the essence of the phenomenon of the “vocal school” as an integral
pedagogical and performance system that combines the technical, artistic-stylistic, and
methodological foundations of forming a singer’s performance mastery; it also outlines the
specific features of the Ukrainian vocal school and its formative and educational potential in
work with Chinese students.

The methodological framework of the study is based on cultural, comparative,
anthropological, technological-systemic, innovative-creative approaches, the combination of
which makes it possible to consider the problem as a multidimensional intercultural, artistic,
psychophysiological, performance-technological, and pedagogical phenomenon. The main
difficulties experienced by Chinese students in mastering the European vocal repertoire
are characterised as those related to differences in artistic mentality and musical thinking;
intonational and auditory experience; phonetic and orthoepic skills; types of voice production
and stylistic and interpretive concepts, ways of emotional, and creative self-expression. It
is proved that the effectiveness of mastering the European repertoire is ensured through
facilitating the sociocultural adaptation of international students, student-centred organisation
of the educational process, the systematic development of basic vocal and phonatory skills,
performance-related orthoepic culture, auditory self-control, reflective thinking, and the ability
for independent interpretive and creative music-making. The principal forms and methods of
overcoming the difficulties typically faced by singers from the People’s Republic of China in
the process of working on the European repertoire are characterised. It is emphasised that
the Ukrainian vocal school functions as an effective pedagogical system capable of ensuring
not only the technical improvement of Chinese singers, but also their profound artistic and
interpretive adaptation to European vocal art.

Keywords: Chinese students, Ukrainian vocal school, European vocal repertoire, vocal
training, intercultural adaptation, vocal performance mastery, orthoepy, interpretation, musical
thinking, pedagogical conditions.

related to anatomical and psychophysiological fea-

internationalisation of higher art education, students
from China actively use the opportunities of academic
mobility and seek to obtain vocal education in coun-
tries whose vocal schools have gained recognition
in the global artistic space (Yu Henyuan, 2019; Yu
Henyuan & Koehn, 2021). One of such countries is
Ukraine, whose vocal art is represented by the names
of outstanding singers of past centuries and a constel-
lation of contemporary performers—winners of numer-
ous international competitions—who have achieved
high artistic results due to a highly developed vocal
and performance culture (Antoniuk, 2007, 2017).

At the same time, vocal teachers note the pres-
ence of a number of complex problems they encoun-
ter in their everyday practice when working with Chi-
nese students. Most of these are characteristic of a
significant part of young vocalists and are caused by
a number of objective factors, the study of which is
reflected in the works of N. Koehn, H. Usova, Xia Jing,
Tan Sai, and other scholars. Among them are factors

tures, artistic mentality and worldview characteristics
of young singers, differences in their musical-speech
and genre-stylistic experience, the specifics of musi-
cal education acquired in other cultural traditions, as
well as features of previous vocal training and perfor-
mance experience formed within the framework of the
national vocal school (Koehn, 2018; Xia Jing, 2019;
Usova & Tan, 2023; Yu Henyuan, 2019).

Taking these factors into account necessitates
the improvement of the vocal-methodological system
based on a systemic approach to the organisation
of vocal education for students of this category, built
on teachers’ conscious understanding of the nature
of the emergence of difficulties and the development
of methods for their successful overcoming. Solving
this task requires focusing pedagogical attention on
the deep cultural and mental characteristics of for-
eign singers, facilitating the adaptation of students
to new artistic-aesthetic, linguistic-phonetic, and per-
formance norms, and improving the methodology of
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vocal teaching based on harmonising the require-
ments of mastering European repertoire with consid-
eration of the peculiarities and sociocultural needs of
their home country (Wu, 2012; Tan Sai & Yan Penfei,
2023; Usova & Tan Sai, 2023).

The purpose of the article is a theoretical anal-
ysis of the experience of mastering the European
vocal repertoire by Chinese students under condi-
tions of study at pedagogical universities in Ukraine
and substantiation of effective scientific approaches
and methods for overcoming the problems that arise
in this process.

Analysis of Recent Research. In modern musi-
cology, the concept of a vocal school is considered as
a historically formed, culturally conditioned system of
training a singer, which encompasses technical-pho-
natory, artistic-interpretative, and pedagogical foun-
dations of voice formation and performance mastery.
In scholarly works, the vocal school is interpreted as a
purposeful, organised, and holistic system of training
singers and vocal teachers for professional activity,
combining artistic-stylistic and methodological-tech-
nological principles. Their totality includes issues of a
vocal-phonatory nature, in particular breathing, sound
production, resonance, orthoepy, as well as the tasks
of interpretative-artistic performance, stylistic ade-
quacy, and expressive embodiment of the artistic and
figurative content of musical works (Antoniuk, 2007,
2017; Hryn, 2012).

In the research of Johan Sundberg, the vocal
school is also interpreted as a system of acoustically
and physiologically grounded principles of singing
sound formation, which ensure the efficiency and
health preservation of vocal activity (Sundberg, 1987).
Thus, the vocal school is formed under the influence
of national culture and vocal traditions, but it is equally
important that its effectiveness presupposes consid-
eration of changing sociocultural conditions and the
combination of traditions with the needs dictated by
the development of musical art and modern innova-
tive pedagogical achievements (Koehn, 2018; Xia
Jing, 2019).

In the contemporary international scholarly dis-
course, studies devoted to the role of reflection, somat-
ics, conscious practice, student-centred approach,
and student autonomy in the formation of musical
performance mastery are of great importance. These
works create an important scientific basis for under-
standing vocal training as a holistic process that com-
bines technical, cognitive, emotional, and reflective
components and contributes to enriching the method-
ology of vocal education with new forms and methods
of its improvement (Georgii-Hemming et al., 2020;
Huhtinen-Hildén & Pitt, 2018; Bonneville-Roussy &
Evans, 2025;Jossberger et al., 2025).

The involvement of appropriate innovative meth-
ods and techniques is especially important for
enhancing the effectiveness of work with Chinese
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students, aimed at improving their vocal-phonatory
and artistic-performance development, taking into
account individual and culturally conditioned features
of the vocal apparatus, sound production, speech cul-
ture, and musical thinking.

Considerable attention is also paid to the features
of vocal schools that determine methods and tech-
nigues of forming vocal-phonatory technique. Thus,
Richard Miller associates the characteristics of dif-
ferent vocal schools with a holistic concept of sound
production, which includes breathing coordination,
resonance organisation of the voice, and stylistically
appropriate phrasing (Miller, 1996, 2004).

Thus, under a vocal school we understand a his-
torically formed and culturally conditioned pedagog-
ical-performance system that ensures the transmis-
sion of professional experience to new generations of
singers, the formation of perfect vocal-technical skills,
developed artistic-interpretative thinking, and the indi-
vidual performing style of a singer. As a result, the
vocal school appears as an integrative phenomenon
that combines cultural-aesthetic, psychophysiologi-
cal, phonatory-acoustic, and linguistic-orthoepic com-
ponents.

The aim of the article is to identify the main fac-
tors that complicate Chinese students’ mastery of the
European vocal repertoire and to substantiate the
scientific approaches and principal methods for over-
coming these difficulties.

Methodological Foundations of the Study. The
methodological foundations of the study are based on
a combination of several scientific approaches that
ensure a comprehensive analysis of the problem of
mastering the European vocal repertoire by Chinese
students.

The culturological approach makes it possible to
consider vocal training as a process of interaction
between different cultural traditions, within which
the integration of national artistic values, stylistic
norms, and performance practices takes place. This
approach allows for understanding the peculiarities of
the formation of the artistic thinking of Chinese stu-
dents in the process of mastering the European vocal
repertoire.

The comparative approach provides an opportu-
nity to identify the differences between European and
Chinese systems of music education, to determine
their strengths and limitations, and to outline ways of
their productive interaction in the process of profes-
sional training of vocalists.

The anthropological approach focuses on the
individual characteristics of the student, taking into
account their psychophysiological, cognitive, and
emotional features, which determine the specifics of
vocal training and require the individualisation of the
educational process.

The technological-systemic approach allows
considering vocal training as a holistic pedagogical
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system that includes interconnected components:
goal, content, methods, forms, and means of teach-
ing, as well as the expected results of educational
activity.

The innovative-creative approach is aimed at the
implementation of modern pedagogical technologies,
the development of creative thinking, and the forma-
tion of students’ ability for independent artistic activity,
self-improvement, and self-realisation.

The combination of these approaches ensures the
integrity and scientific validity of the study and makes
it possible to comprehensively consider the process
of mastering the European vocal repertoire by Chi-
nese students.

Results and Discussion. The analysis of the
educational process of Chinese students studying in
Ukrainian pedagogical universities allows identifying
several main groups of difficulties that arise in the pro-
cess of mastering the European vocal repertoire.

First of all, these are difficulties related to psy-
chological adaptation, which manifest themselves in
uncertainty, emotional constraint, fear of public perfor-
mance, and insufficient level of communicative open-
ness. Such features are often associated with cultural
traditions of upbringing and educational systems that
emphasise discipline and accuracy of reproduction
rather than individual artistic expression.

A separate group consists of vocal-technical dif-
ficulties, among which the most common are insuf-
ficient development of breath support, instability of
sound production, tension of the articulatory appara-
tus, limited dynamic range, and lack of smooth legato.
These shortcomings significantly affect the quality of
performance and complicate the process of mastering
works of the European vocal repertoire.

No less significant are difficulties related to musical
hearing and intonation, which manifest themselves in
insufficient development of harmonic hearing, insta-
bility of intonation, and difficulties in perceiving tonal
relationships. This complicates the process of con-
scious mastering of musical material and reduces the
level of independence in working on a piece.

An important problem is the mastering of Euro-
pean vocal orthoepy, since differences in phonetic
systems lead to distortions of pronunciation, insuffi-
cient clarity of diction, and reduced expressiveness of
performance. This is especially noticeable when per-
forming works in Italian, German, and French.

In addition, a certain part of students demonstrates
a tendency towards mechanical reproduction of musi-
cal material, which is expressed in copying perfor-
mance samples without deep understanding of the
artistic content of the work. This indicates an insuf-
ficient level of development of interpretative thinking
and requires special pedagogical work.

A separate group of difficulties is associated with
artistic and stage expression, including limited emo-
tional expressiveness, insufficient development of

imaginative thinking, and difficulties in embodying the
artistic image.

The identified difficulties are interconnected and
require a comprehensive pedagogical approach to
their overcoming.

Ways to Overcome the Identified Difficulties.The
solution to the outlined problems involves the imple-
mentation of a system of pedagogical measures
aimed at the comprehensive development of the stu-
dent’s vocal and performance abilities.

First of all, it is necessary to develop auditory
self-control, which ensures awareness of sound pro-
duction processes and contributes to the improve-
ment of vocal technique.

An effective means is the use of audio and video
recording of performance, which allows students to
objectively evaluate their own results, identify short-
comings, and determine ways to correct them.

Important is the use of creative and interpretative
tasks, which stimulate the development of imaginative
thinking, artistic imagination, and individual interpreta-
tion of musical works.

It is also necessary to ensure the integration of
theoretical knowledge and performance practice,
which contributes to a deeper understanding of the
musical text and the conscious construction of the
artistic image.

Particular attention should be paid to the develop-
ment of emotional expressiveness and stage behav-
iour, which ensures the integrity and persuasiveness
of performance.

An important condition for successful training is
the creation of a supportive and culturally sensitive
educational environment, which promotes the psy-
chological comfort of students and their adaptation to
new educational conditions.

Conclusions. Thus, the analysis of the experi-
ence of mastering the European vocal repertoire by
Chinese students studying at Ukrainian pedagogical
universities has shown that this process is accompa-
nied by a complex of interconnected difficulties of a
psychological, vocal-technical, intonational, linguistic,
and interpretative nature.

These difficulties are conditioned by a combination
of objective factors, among which are differences in
cultural traditions, peculiarities of musical education
systems, specific features of vocal training, as well
as psychophysiological and mental characteristics of
students.

The effectiveness of overcoming these difficulties
depends on the implementation of a systemic peda-
gogical approach, which involves taking into account
individual characteristics of students, the use of mod-
ern methods and technologies of vocal training, and
the creation of conditions for the development of their
creative potential.

It has been established that an important role
in this process is played by the development of
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vocal-technical skills, improvement of auditory con-
trol, formation of interpretative thinking, and enhance-
ment of emotional and artistic expressiveness.

A significant condition for successful mastering of
the European vocal repertoire is the formation of stu-
dents’ ability for independent work, self-analysis, and
self-improvement, which ensures their professional
growth and readiness for future artistic activity.

It has been proven that the Ukrainian vocal school,
due to its integrative nature, acts as an effective peda-
gogical system that facilitates the adaptation of Chinese
students to European vocal traditions and ensures the
formation of a high level of vocal-performing culture.

Thus, the experience of mastering the European
vocal repertoire by Chinese students can be consid-
ered as a process of intercultural interaction, within
which not only professional competencies are formed,
but also the artistic worldview of the future performer
is developed.
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Y cmammi 30ilicHeHo meopemuyHuli aHani3 npob/semMu ornaHysaHHs1 €8pornelicbko2o
BOKa/IbHO20 perepmyapy kKumalicbkumu 3006yBa4aMu 8 yMOBaxX Has4aHHS B YKPaiHCbKUX
3aknadax BuUWOI ocsimu Ha niorpyHmMI YKpaiHCbKOI BOKa/IbHOI WKO/IU. AKMYa/ibHICMb
0doc/lidKeHHsT 3yMos/leHa IHmMepHayioHasl3ayiero  MucmeybKoi  ocsimu, akmusizayjero
axkademiyHoi MOOBI/IbHOCMI ma HeoBXIOHICMIO HayKoBO20 OCMUC/IEHHSI MpyOHOWIs, Wo
BUHUKaroOmb y KumalCbKUX CmyOdeHmIi8 y MPOYECi 3aCBOEHHS €BPOMEUCHKUX BOKa/IbHO-
BUKOHaBCbKUX mpaduyili. Memor cmammi € BUSIB/IEHHSI OCHOBHUX 2pyr MmpyOHOWs,
SIKI YCKNaOHIOIOMb OrnaHyBaHHs €8POMeliCbK020 BOKa/IbHO20 penepmyapy KumalcbKumu
3006yBayamu, ma O06rpyHmyBaHHsi MemooosI02iYHUX MioX0di8 | nedaco2idHUX yMoB IX
M000/1aHHS.

MemodosioziyHe nidrpyHms 00C/IIOXXEHHSI CMaHOB/IsIMb Ky/1bmypo/io2iyHuli, KomnapamusHud,
aHmporionoaiyHuli, MexHosI02iyHo-cucmeMHUl ma  IHHoBayiliHo-msopyul  midxodu, wo
daromb 3Mo2y po3zsisidamu  03HayeHy MpobsieMy siK 6GacamoBUMIPDHE MDKKY/IbMYpPHe,
Mucmeybke, rcuxoghiziosnoziyHe ma BoKasibHO-Meda2o2ivHe S8uwe.

Y pesyibmami meopemuyH020 aHaslizy BUOKPEM/IEHO OCHOBHI 2pynu mpyoHOWs,
XapakmepHux 0715 KumalcbKux 3006yB8adis y npoyeci onaHyBaHHs €8ponelicbk020 BOKa/IbHO20
pernepmyapy: COYIOKY/IbMYPHO-MCUXO0/I02i4HI; BOKa/IbHO-GhOHaYilHI (i MOBHO-0phOEniyHi;
IHMoHayitiHO-Cc/IyxoB8i ma My3U4HO-meopemuyHi; iHmeprnpemayitiHo-cmu/iboBi; CYUEHIYHO-
KOMyHikamusHi. O6rpyHmMosaHo, Wo eghekmusHicmb Ub020 rfpoyecy 3abe3neyyemscs 3a
YMOB CrpUsIHHS COYIOKY/IbmypHIU adanmayjii 3006ysadis, cmyoeHmoyeHmposaHoi opaaHizayii
HagyaHHs1, CUCMEMH020 PO3BUMKY 6a308UX BOKa/IbHO-(hOHAUIUHUX HABUYOK, C/1yXO0BO20
CaMOKOHMPO/T0, OPGHOENIYHOI Ky/Ibmypu, iHMeprpemayitiHo2o MUC/IeHHs, camocmitiHocmi
ma emoyiliHo-CYeHIYHOI BUpa3HOCMI. HagonoweHo, Wo ykpaiHCbka BOKa/lbHa WKosa
3aB0siKu cBoil iHmeapamusHIll Mpupodi BUCMYae e(heKMUBHOK Meda2o2ivHoK CUCMEMOH
MDKKY/TbmypHOI 83a€MOOIl ma BUKOHYE thyHKYit0 adanmauyiliHoao Mocmy MiX KUmalCbKOH
ma espornelcbKOK BOKa/IbHUMU MPaouyisiMu.

Kntodosi cnosa: kumalicbki 3006ysadi, yKpalHCbka BOKa/lbHa WKoAa, esponelicbkull
BOKa/IbHUU periepmyap, BOKa/lbHa Mi020moBsKa, MiKKY/IbmypHa adanmayis, BOKa/IbHO-
BUKOHasCbka malicmepHicmb, opghoenisi, iHmeprnpemayisi, My3udHe MUC/IEHHS], neda2o2iyHi
YMOBU.



